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Site specific curating
The public urban space became the site

to position the art works as a result of the
intervention of authorities.
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Shanghai-Hamburg (urban public) Space [SHupS]
Urban Interventions 2010 in Shanghai

[SHupS] addresses the issue of city development and public
space in Shanghai and Hamburg. The presented artistic practices
transcend the common understanding of art as representation to an
understanding of art as a cultural investigation and intervention. The
forum took place in Hamburg’s sister-city Shanghai—the venue of the
World Expo 2010-that follows itself the motto of “Better City — Better
Life”.

Due to the pressure of the local authorities the opening on the 8th of
October 2010 had to be cancelled and the exhibition could not take
place as originally planed.

As a response to the prohibition the exhibition began to turn into
an urban intervention working with its topic in a different way. With
those participating artists who had an interest in the ongoing project
of artistic interventions it turned to the public urban space as its
venue.

The website turned into a forum to document the urban interventions
and to offer a download section—the URBAN TOOLBOX. Sound-
documents and posters and postcards can be downloaded for further
usage, distribution and dispersed interventions.

The symposium took place at a different location. Most of the artworks
were presented by pictures and communicated by speech. The
discussion also followed the question how to deal with prohibition
and control and what role local and foreign actors might play in such
a situation.

Anke Haarmann
www.shanghai-space.net/2010
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The “Komm in die Gange” initiative went to the old town
district of Shanghai looking for sites of presentation. In the
narrow lanes they discussed their photos with locals und
placed the images on walls. Also abandoned houses turned
into gallery walls. In comparison with this direct action the
mounting of plates was planed from the very beginning as
an urban intervention. The park at night where dancers
follow the music of a tape recorder was declared a “Culture
Reserve” as well as the old market hall at an inner city district
or the newly build art space that will be demolished soon
giving way to new lucrative shops.

“Komm in die Gange” is an artist initiative since 2009. With
hundreds of participating artists, cultural producers, activists
and thousands of visitors the group culturally squatted an
ensemble of houses in the city center of Hamburg by turning
the space into a huge exhibition forum. Even though the
squatting was illegal at the beginning, the intervention went
down well with the public and they succeeded in freeing this
ensemble from the appropriation of investors. The aim is
to turn it into a cultural quarter in the long term. Christine
Ebeling, speaker of the initiative, declared the ensemble
a “Culture Reserve”. Understanding single art works as
political tools rather than self-standing “pieces” the ongoing
project of creating a cultural space has to be considered as
a social sculpture in process—a process that is constantly
documented by photographer Franziska Holz.
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In various interventions
Grass  Stage  placed
stickers with thoughts and
quotations on the meaning
and performative making
of public space all over
the city questioning their
own work and provoking
a discussion on the topic.
Stickers were also placed
in Japan, Germany and
Taiwan to spread the
question of the public as a
performance.

Grass Stage established
in 2005, modeling itself
on the Chinese grassroots
amateur touring artists who
perform in rural festivals.
Under the mentorship of
writer, critic and theatre
worker Zhao Chuan, by
promoting a new social
theatre movement, the
group encourages ordinary
people outside the theatre
to get involved by taking
part in this non-profit-
driven theatre practice. In
an environment lacking
independent public gather-
ings Grass Stage puts an
emphasis on socialized
theatre activities and uses
various sites in a way that
makes the theatre a place
for public gatherings and
the public a spaces that is
temporary and fluid.
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THE THING H Rahel Puffert ZE LSS M FHITTBR, Titht
ERWE, ZUEHFTEMIIMEFEE Logo HRRE. XFZARKIE
LH) CINR/BLER) #ENFIRAERHTEHE.

THE THING Hamburg — M EA#FIMHNEBRMES, KT
FH Wolfgang Staehle 1992 A FIZER (THE THING) HIfE
4, B—fI Mg ZimaIfER . THE THING Hamburg B9A R
BETHEAFTHNER, UHEZARECHZARILBRIER
E{E. THE THING Hamburg M E RMIEFRRL, FZAR
KANEERESRZHS. BiARN#HE HEREMRGEAP,
HEEBIEZE AR, Cornelia Sollfrank £ 2005 58T XN MEHS
NEEMKER (IEFE. ERK. RER) £ 2009 FLEETIEET
3k, BB EREMR R Rahel Puffert, Cornelia Sollfrank W
Kathrin Wildner 98241, THE THING B{ERE L K B BE E TS =X
ELE—XE (Hhak) FEEPREN.

THE THING was presented by
Rahel Puffert in Shanghai at various
locations and wherever she went—
the small sticker showing the logo
of the internet-plattform was placed.
A postcard with an “IF/THEN
Program” about art and critique in
English and Chinese was printed
and distributed.

THE THING Hamburg is an Internet
PlatformforArtand Criticism. Itdraws
on the tradition of the independent
communication and information
network THE THING founded in
New York in 1992 by Wolfgang
Staehle. The basic concept of THE
THING Hamburg includes artist-
initiated and operated discussing
and writing about art, culture and
politics. THE THING Hamburg
thus embodies an understanding
of art according to which artists not
only reflexively accompany social,
political, and societal processes and
address them within the framework
of traditional artworks, but also
proactively and creatively contribute
to them. Cornelia Sollfrank initiated
the project in 2005 and—together
with nine Hamburg based cultural
producers, journalists, artists,
and academics—was founding
member of the art association that
run the project from 2006-2009.
The presentation of THE THING
Hamburg as a mural tableau within
SHupS is a project by Rahel Puffert,
Cornelia Sollfrank, Kathrin Wildner,
members of the former editorial
board.
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Like a silent gathering
the figures made out
of wire and dressed
with the clothes of the
‘Educated Youth’ were
placed at an inter-
section in Shanghai.
Reminding of those that
came back from the
provincesafterdecades
and try to call attention
to their disadvantaged
situation now.

Wu Meng is a performing artist, writer and documentary filmmaker
based in Shanghai. Her interventional theater work takes place
outdoors in lanes and small streets or is involved in public events. Wu
Meng uses often clothes in her artworks that symbolize the crossover
between the body and the environment, the privacy and the public
sphere. For the piece “Exposed” she collected clothes of ‘Educated
Youth’ returned from Xinjiang, planing to places them in front of the
exhibition hall leaving them open to the elements. 100.000 ‘Educated
Youth’ were sent to Xinjiang from Shanghai during the 1960s to
‘cultivate’ the region. They also went for resolving the housing and
employment problem in the city of Shanghai. Abroad they learned
to stay together and back in Shanghai one can see them in groups
asking for better recognition in the public in the past 10 years.
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Wasteland and demolished
areas assigned for developers
and investors are usually
surrounded by walls in
Shanghai. Not the area close
to the gallery district at the
Moganshan Lu and next to the
Suzhou creek. Grass, bushes,
garbage and butterflies coexist
at this accessible land bounded,
however, by “No Admission”
signs. This area was the
site to intervene with Nana
Petzets Installation, placing
the “trespassing forbidden”
signs that are part of her work,
documenting  the territory
with video and taking ground
samples.

Nana Petzet is a Hamburg
based artist who deals with the
constitution of scientific know-
ledge, the notion of nature and
refers in her artistic strategies
to scientific research methods.
2008/09 Petzet intervened in a
territory in Hamburg she called
“The Peutegrund” and mapped
the diverse layers of urban
economy and natural wasteland
overlapping in this territory. The
area belongs to the harbor of
Hamburg but remains unused
until now and developed into
a biotope. Her intervention
provoked the city to prohibit
access by placing “trespassing
forbidden” signs and to threaten
Petzet to report an offence.

i, wEMT, XLLEAF
EESRETMEB M, B8
EEREHAMERRE. Ho
AT BT L B O JER (X 5
MR R XHE.,
B, OERM, L. EHWH
i, —EEEEX—Hi
FR———NBERSAT LN X
WCEIEANRY WEBFE
FHXE., X—FMER
Nana Petzet HJEBEZAR
ERTETHNXE. (&
IEEN) HREF, 2
ERH—#Ba, HREED
B, X—XEHBETEG
WRTTER HERETLIE
AR,

Nana Petzet E—IkH
NENLZEZARKR, WEE
NESHFMAMENE
58RAUSHEXHNERT
1€, Petzet E—FhRIZHF
AHWARNEEE”PIEZAR
T{E#. 200820094,
Petzet (BANY T— 7R
3 (Peutegrund) By .

XA HMEH AL FNEEORX,
ERdEXJL+EBEEHF
%, RAT—"BREYE
. PetzetdiXA-HhE Kl
AWTHEOZFEMEREX
HREMN S, (EAXTXM

FHERPER, AHEXE
BERTIFS (ZIEANAY B
FEF, FRUFE#ERT  Petzet
HATED.

Privalgresdstick

Batraten varhoten




s — o
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T — EETEEELF ( Better City — Better
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Xu Zhifeng aka Shaw is a Shanghai based artist.
His work “Urban Pilgrimage” was a site intervention
installation on 2nd June 2006. The audience was
invited to a secret destination to bear witness
to a rite of passage for a tenement marked for
demolition. The functional post liberation six storey
industrial housing blocks were of little architectural
interest. But the demolition of the building was to
be the ‘final solution’ on the site slated for the 2010
World Expo, with its slogan “Better City, Better
Life”.
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LIGNA SIZF 1997 . WZEARFRHEEE
ZARFEEZK Ole Frahm. Michael Hiiners A
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A radio transmitter that would broadcast the
choreography of the “Radio Ballet” in Chinese
translation to small radios was supposed to be
part of the installation for the exhibition. The
acoustic invitation to perform forbidden gestures
might have been receivable beyond the exhibition
hall... Instead, LIGNA presented the Radio
Ballet during the symposium und discussed the
differences and similarities of excluded gestures
in Germany and China.

LIGNA was founded as a group in 1997 by the
media- and performance artists Ole Frahm,
Michael Hiners and Torsten Michaelsen, who
since the early nineties work at the “Freies Sender
Kombinat”, a public non-profit radio station in
Hamburg. All works of LIGNA have in common
that they regard their audience as a collective
of producers. In a temporary association it can
produce unforeseeable, uncontrollable effects
that challenge the regulation of a space. One
of LIGNA’s models of media usage, the “Radio
Ballet” (invented in 2002), provides radio listeners
with a choreography of excluded and forbidden
gestures in formerly public, now controlled spaces.
In Hamburg the “Radio Ballet” was supposed to
take place at the railway station but the German
Railway Company tried to ban the intervention.
LIGNA brought the case before court and won:
The court followed the argumentation that the
Ballet is not a gathering but a dispersion of radio
listeners that cannot be forbidden anywhere.
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Liu Fans work was taken to the EXPO and looked at there—
taking advantage of the small and common MP4 players
her installation was made out of. Beyond suspicion these
players got through the security checks onto the high-
security terrain.

Liu Fan is an artist, author and curator based in Wuhan
and Shanghai. In her work she investigates the relationship
between public urban space and globalization, and self
and subjective identity. Liu Fan’s installation “Catch Cry” is
a video installation dealing with the experiences of EXPO
visitors. The EXPO takes place in Shanghai from May to
October 2010, under the slogan “Better City — Better Life” it
aims to generate hopes about good live and improved cities
among up to 500.000 visitors a day. Since she assumes that
most EXPO visitors must feel small and relevant only as a
statistical number, their images can be viewed only through
magnifiers.
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To re-interpret the sound composition of Jens R6hm
in Shanghai in the public we went to look for those
construction machines he had used in Hamburg for his
piece. Julia Berg compiled the acoustic documentation
about this research in street construction sound.

Jens R6hm was a composer, audio researcher,
and artist based in Hamburg. His installations and
compositions are, as a basic principle, designed for a
specific space, taking into account its constructional
conditions, acoustic particularities and forms of usage.
He developed methods of acoustic field mapping and
intervention in urban space. For the piece “Untitled
- GrolRRe BergstralRe” (2006) the resonance of a
shopping street was prompted by strong impulses,
the 8-channel-sound-installation thus telling of a place
and its sound fields. The shopping street is regarded
as a rundown area that attracts public attention
because various ideas about urban development are
projected onto this neighborhood.



HMJokinens object was
designed in Hamburg for
being positioned in public
space: a bulky “monument”
standing in ones way
and a collecting point for
memorabilia. In Shanghai
this “monument” turned into
a toy that offered somewhat
senseless insights and
could be turned upside
down in the lane at the
craftsmen who rebuild the
object.

HMJokinen is a visual artist,
born in Helsinki/Finland,
living and working in
Hamburg, and researching
on representations  of
the Self and the Other
as well as of cultures of
remembrance, especially in
their postcolonial aspects.
Her works consist of art in
urban space, participatory
projects, curatorships and
publications. The project
and public sculpture
“Wissmannklappe” (2007)
aims to “de-colonize” the
public space, commenting
on public monuments
that idealize colonial
history of Hamburg and
encouraging passersby to
relate themselves and their
personal memory to the
site of the former colonial
monument.
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Anke Haarmann went through the city and plastered her posters at
different locations on walls or in ruins. The posters have been produced
for outdoors. Passersby might ask themselves how these posters came
to this site. Sometimes the locations were hidden in remote areas.

Anke Haarmann, artist from Hamburg and curator of SHupS, dealt
with the processes of urban development and migratory movements
during her stay of several months in Shanghai in 2007. The stories
of the migrant workers and the displaced residents of the demolished
neighborhoods are told and stylized as role models. Her work led to a
series of seven “Shanghai Models”.
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Supported by the Ministry of Culture, International
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All rights reserved.

Editing and design: Anke Haarmann
Translation: Ju Danya

The rights to all pictures and texts contained in this
work are reserved by the authors and artists, un-
less stated otherwise. Special thanks to Franziska
Holz, Harald Lemke and Torsten Michaelsen for
the additional photo contributions.

www.shanghai-space.net/2010
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